202442 A
H26 &5 1

Journal of Shenyang Jianzhu University ( Social Science )

OB RO R (A 2 B R Feb. 2024

Vol. 26, No. |

XEHS 1673 - 1387(2024)01 - 0027 -07

doi;10. 11717/j. issn. 1673 - 1387.2024. 01. 04

SHPRTRIAERRESHENR
e, B

(RVPB TRV AR B, R K7 410114)

i E.PESHARZTORE 25T PR ERGERESRAf SRS
WF ML 2 BRI RM S KR EZF T BRSO HBFX — g4, Tl
BLP E S A AL A48 AT ZI R R R I F R, XA
RBEERZE FE S AR ERES A A, BERE S HARZT G T L
PR TP SLAR F B % AR iR e A R T4 SEik i ) k& P ey kit

¥R T ML Je R 5 ARG,

KR 5 AT IR BLARAL W AL A 2R

FESZES 102 XERPRAERD . A

SIARE IR E K AP, SRR I LBk 53 SB[ T]. iR

IR (AEAAEIR) ,2024,26(1) 27 - 33.

[l st [y sk, B 2 VG O AR 5 1 1
A REBOH IR T AR A iy
BRI T BRSO &, [R]s BAR I
TN BUACAL K Jie R rp b AN R /> 4 4 3
J1o WEBGTRFEL , AU BN R
YA B AR AR R R — RS EE U
SO EISYSY [P /S p  NE U 8 e B
st A, nl LAE 2 H AR A P E £ R bR
HRO BRI, B B T RGBT e
AR, 755 30T X R 2 R, 2R
RBCHHAT b 7R A BT R B AR B A bR 45
SHECPE SR B A SR 2B BT IH
HUmpy B UE o, HATE AN SR
B LT K 245 B AR DR )2 i, X
B IR K B B 12 e = 20 S 531
HERTE . L, Fi sl b [ & A Bt 8 i i
Sk, IF N RSB0 B N A S R LA
T DA #5112 8 v SR B A BRAE , AN

%5 HHA:2023-10-08

SERARWIEALE 1 £ RO B S B AN
S EZ N aa i i)

— GRS BERH
SdfiE#

1. EERE

FI 20 {42 60 4FAUTT IR, A £ Rt
F46 H i AL RIS A0 B B e Sl B R4
AT S RN
] A S I 2 Bl Ak O A Y £ B 2%
A, FRIL R OGBS T & b anff A& J B
B H) 2 MR IR B G, FAE T
2.3 ARiz 5 ( The Arts & Crafts Movement ) fJt
I, BTG SCIEAE S8 20, N &+ R ]
T R B EXT & LA Rz D HE
PR A AR ) L SO D RE A A2 16 fb 3R 38
FRMIHEM 2k, 25, % EXL”
( Vernacularism ) JF & T X} & + #5719 4 Hh A

E & TH :2023 TR E 1T 2Bk R 25 51 & — B8l ( XSP2023YSZ013 ) 5 K Vb i #h 2] 27 FL ik
B4 2023 AR A SR A RNR S (2023CSSKKTI28)

TEEE AT KR (1991—) 2 T W TEA L



28 DEPHAE IR 224 (A Bh2AR)

5526 &

5%, 0 S RIS Dy s OB K S T DL &
ik T A TIE SR 8O T IME S
1) RS R IR 2 55, 2R )5 1 s 23
Rigitzh, 4«2 +E "2 )5, FEBHR
I % K e W+ 3% 22 3 il ( Kenneth
Frampton ) 7£ ( #t ) 19 Mo Bk 3= SC) g s 17
“¥rg + 3 L7 (New Vernacularism) , “#r &
43 SR TR 2 AR I 32 S ], AN AR
Bt IE [l [ AR 0 A S e BRI, [F] A
LR AT M7 R AT R T B R Bl . LA,
“ Wt 3= L (Regionalism) i) HH B[R FE 5 £ k)
M5 SCARHR 3R %, O BBz 4 i 4
ZHREPEAZ , BT I )3 IR O 2 A
=R NIRRT 5 o Sl Rl =27 TRk VAR
2k bk 3= SO B B 2 5, AX 5 - 1o A
8 ( Lewis Mumford ) . W iy 1l K - & Je
( Alexander Tzonis) |5 B %5 22 - i A - &F
/R 7% ( Christian Norberg-Schulz) 15 - 3 =%
T R AR RIS ZE B A AL R S
JITRE ARSI U T RS R T T
BY 3 X7 (Critical Regionalism) FURF5E!" . %
THETU ) < bt ) b s T2 SO 2 — Bl AR UE T
AR FEHR T B MR TS SR B9 XUk (]
et A, <A b 32 i E TS
B82S SRS i A s sk PR 5 (R SCAE N e
REARAIACA: 16 AR R & R | SOREUE M X Rf
e el R

SERE B ANET AR S 5
SR T RS R 2 H ORI AR
PP S SRR P b R T iR B A
SERRIEHE R 1P IEAHE R A TR A
52 1l ol S [T B 3 — A3 o, AR R 1
Wit ESE MG ESN S M e
Syl B, ER S R E T A
HryHistR R, PEA 20 e 80 T
W ARZ KT £ A X 28 A48
i & ek ) A P H R
P Rk 2 S B SCRR, R B AR B T
AR [ P A AT BAFIIE 75 3 1 U 7E 7 2
ZRER )RR KRR VR T PR
AR AREERI) N, DR R A 8 R 2 e

A AL AT A, I SURITT g £ R i
PR HL G 3l , FF R i A B3t~ 27,
TEAERE BN L 15 B kA A AR A
TR 25 22 M5 A B B BHOEF- 152 A
ZRESE &, RRE T E E R 2k
e SRR A TR AL TS B T
Ui, L3 04 T FHRAT B SOR R (I 1) |
AR 1Y VU 0 A A TR 22 e e 110 G 5
PR MZEAE UL 2) SF B R H Oy LR, il
IR B IE HOR S £ MR GUE R EORSS
A, B & A MO AT P 7 BHE
B B T B [ (1 & AR
RES4B

B2 A v A R

2. BFiAH

19 1208 40 4FAR LUK, LSRR 1)
W EfE G B Z 8] T Py AR T AR S5
BRI A 551 22 05 T B 52, T % 47 5
g g X i, T ERH eIk
TS A SE P R, AW 2% 4
R BIZE LR G T T A5k
L 4D T — B BRI, 7Rk
THPG2A AW, 28 BT IS ZE B R Y
SCHE TR g e WOk F &



14

HKFE TR - & A BB 7 s Bk 5 s A LR 29

“Gi—RBF B AT B E BT
eI i un =L REZY T N b e S a WS L0k v
G EAMIRAE LA Tl Ak & R R FE B9 7Y
SR T P ESAE R RIS
o B AT A DG

—J7 T E BT R 2 D P T A
T FEAI T R B R R T e S Ui, PR
PR 3 R HE gl rp R A B A,
EXTUIREtE I HESE . WAL ST s 5ok R,
WP [ A 0T R 22 B T B B
T FRIBRAE T KA A S2HL, (H AR 7 X —
AF A P AR B T 9 A 0 1 2 IR R B
g PR e IR R T fE T A e vE T
S lpil il < L K U 2 ) B NE N A ]
WO TR Y E R 4 £ R SR AR SR
WCRE  3K— B3 8 R BRI R R SR R AR R
KT« ZohRetE” . ZEEMILMER
PO S 0 e, e R H AT BT R ]
EREIE W2, T E S W R GR i 4 o
PHZHZUL SRR D RE R R T, I
1979 4731 1984 4465 6 4F, S AT EE
2505 T AR AR ILAE S 30 4E 2 kA
DB EA Bt A T KT B AR A B
TR T AL GE SR TR BRI AT 5%
PN SRS A T TH 2 B 6 D) R Y
Ve, ORI 5 AN AR DL
W AR R BRI A 1 2 1% 5T
et EE T ) a4 h XA T RE 1 Ik
Ko

T35 T E A TR 22 7 v PG
At A 5 1 r e B R R I X e, B
FRUBETT 2 A A - 5 LT ( William Morris ) 3
HE ABER P — M BRA R A SE
MIZRPE, DA s i RGO A, v o 4 T ik
JE PR 5 bR B, 3k 2 2 1Al 1Y 22 HE
FEWSHAC T R B A i, SRR T
RIFENEE S, £ M RS RS A E
HBEET £ R IT AR SR SEAE T T
SRALRT TR EOK N, 78 20 42 90 4F
G IPE e Lt & P S SR IEd T
BB AT R 2 VTR S B

T BU R LT M B A XU ) SCAR T 3
HUC T UKL T — o S BRI 174 AR S
BT (LA 3 [ 4) EAREL T S At i
— B RETEIE SR % 1) U IESR . Eih
T SR Tl RS Bk B T2
H A BT — S i e X i AR
1E 5 MR aiinfedts2 2 7RIS, Nz 2 R
AR 17 1) 285 3 38 SR 728 I S 5 T R R
FIHAM AR 38 U1 SR A5 1755 BT
MBI 2O A 16 5 20, e —ok B 1 &
R BAC S EIN, et IiAT x5 23 43 e
%SN3 2338 5K, I AR o Pejd
(IR GEEZ RR= 870 (7 E

B3 WL By b i i OB A

B4 Wi XL oh s
R AT L, ) S R BT v 22 2R i 0 o
PR BTV 7 B O OC T o s A &
TTRIARZ S sl BB AL
3 v R P ARG B+ 5 4510 el I & A i
THEIS A B 565, TP Y R A
W 3= A2 2P g v R R o g 3 SR
SRR, I AE & A B A R B
HA T R BT RIBTT A



30 DB SR 24224 (R Bh2hi)

526 %

ZOEHTH R I A N Bk B i
R4
1. £FKLAEA M FRSEE M AIRIEE
R — N TE TR T JE 1Y A2 BE
A1k, A Z R4k BE 2 E PRk, SO
T B E A SR AR - B
( Anthony Giddens) tA 423K Ab 1945 57t 2
BB BEE NS AL (5 Bk
SRR IR 4 BR A F 0 B AN AT BH Y Y
B TR ST A L 2 R T 5 A
It A SO s, A ERAAEHE B A T A
[l B Ak 1) A, DS WA T AT, 1992 4R, 56
[ 25 24 Jm PR 35 CHEPE SR 3 L 4 B e - 5
{5 ( Fredric Jameson ) 5 b (1) 2% A= 35 5 7K - 37
K2 523 (Michael Speaks) #E47 T — ik & T 4
B A [H] IR G ——( LY A K, Je T
AL 2125 [8] ) ( Envelopes and Enclaves: the
Space of Post — Civil Society) , TERIGET, &
HE — P IRIR B 14— H £5 2Ry [
J s (Al v B2 8 R T e H 9% 5 RE Ak
SEft 2, AaRAECHE T4 i iy A Ak R
BB KACEAE 7 B 22 RS R R A 7 Fn A
7= — b vEAL A [R] Bk, it
IR BRI T 598 A HRIE SR 78
XA L, SR A JRME LA [n] 3k 38 >Rk 21
RE X HFrFr >k r R, B E R 2 A
THEEORE , 2B HHRREh 2 W ER
B3 R TR AL | [R] At ml ke 6o ok L3
ABEHR i — bt = —Jofb s ™
2. EERUE =T S #7714 A9 XU (5] &
T 2T SR E s, W
B HE T 25K M R SR A LA A A
2 F AT VR e 55 Ak, £ R Y s ]
A A2 KSR SO ERTE BRS¢
i — A AWHRA 5 B RES, B
S BTt A ek AR T R Ak % by PR T SO Ak
HE I B S B 215 £ B v 1 - TR
Hr#6/K ( Elizabeth Tunstall ) #4270tk 235
W 15 58 31 4T 81 78 B9 ) ( Design for Social
Impact how-to Guide) "V —%F U 1 Hb 45 i .

IR 2K R G IEAE AR W < B
I 1 — ZR I 1 ST R R A A 4Bk
PR TG % 40 FF o 7 (L 7 SR 4Bk i 1T
Wb < EERE A BEARSUR g LR E S
PR EN A IA AT, BT FE AR 1) 8 13 A v
i F B SCb I s v S R e M B T REIR
DAY =242 0 8 3045 20 22 80 4R AT
Jei T — A B RAT A 50 M3 E EABRERY
B AR B 2 3 T AR R & ik et
SEIRHEIR < AR “ T Ak Bk 3l S
P Z R < TR R O kB R B
A LA B A BRI —Fh T DA 4 A 2K
A A TR ) ) s A 9 2, [ s R B 5 A X
T s 1 3% o0t b s ) R IR
S ARTBETH H R R RS A
AR B (N A AR XM R
VER“ NGHLIX " 19 S b, R AT AR Ry 3 Fif
SRR RS 5 M, HIEEH
T & b IX A 25 5 380 % L I ) S 5 4
IR S M | B AR AL R b oRT DL
MR PT AR 5 J5 BUAR S (B AR 19 e 5 40
i, dnb—%, AT 2 AR AR
T R H— L Z s P 4 24
BRI TS i, nT DUk Ak A 24 i
SRR ARG 1] A O
. AWM BRI B L FiZiH L ERIR
g%
TV SCHA BT BT, o b IX A (1) 2 RE 1
Z N LATG 7 B R A A& O BB E
(R el | I 26 BLAE 3t X 5 0 (X 22 [ A 30
B H Z A, TR TE R AR SLARHE T, &
i3 XU AS W7 559 A, 3050 55 5t S I 4 [
fb. BLEE, £ R IEIE B sh PR = A
BB HRIT U FLAs — PR M RRE . 3
1 _E& , & R Ir kb i e — R il
BIBETH R, 5 22 A IO A 2 < S
WA, T HSCR, IE 40 95 W - 2% 3K ( Suha
Ozkan) 7E¢ FAC 3= SO g 3b X 3 ) A pr i,
(IR | K 22 B0H M IX. 32 SO A5, 11 72 500 Ui
Fr R AR B 3 X R E bR,
BT A BRAL 14 KUK 7] 80 B >k T — Fif



14

HKFE TR - & A BB 7 s Bk 5 s A LR 31

NGk, 2 NBOHEN ELRIN%ZE , B #HTE
H L B (A R 5 SCAk A v v AR G
TABRALAY 74, X Fh I anfe) % 35 B
TR S5 i S, e i B e] U P Y S
A3 71N B 3 b I ST 4 B B R ke ik
B NI S 3, BTk - Je 45 - 1
I LR FH “ Global ” F1“ Local” 20 i%, T — 4~ #r
1] “ Glocal” (4= BR M3 P ) |, 3k i) & —Fh 7
SR S HLIX A Z [l s TR SRS R, &
BRAL 5 b 5 AT T A O AR AT B R ¢ A
BRAGE 2 sy MR ATsh” . S R R
SHRITEIRME T, & T 2kib 57
X S R e AR B TS
(IRRE T 7

=TT BHEI R A O Z
hs

1.3 & Z BH IR X &R

5 JUFES " (Raymond Williams ) £E
CEM ST P EE S TR 2 R F
HRpe i I AW R Z) S A DY 5 Sl
FRIAEE MBI 22 FE ML 0 AR PE A J it 7
XAWERE WS £ FIFEM A58 2 1Y
s, “H IR REAMIER, A 20 HH 20 4F
R, \“Fikfizsh” 8] S Wi, Sk
Jr i SR H bR 2 — B0y, I X )
RN, LA AL 2L
o WAL & AT R T AR A ) il 7
B, XN & R RIBEE T IR AR
TR I 2 A BRI AR SRR BT S B
B MRS WAL A0 T A S iy, A ke
HEEEAERE Wiy <E- IR SR 3 5p7 47 K AE)
HEIR THEZ M, SRE WS %
R TR A R v BTk e 1) 25 1) 7 I 45
W & MBI HERR B E A e
SR IANERY Az AR P LU 1 3
B PERE PRI,
2. 1ZITBRIR R

FhJgl - & R Ul 5 ( Dewey Thorbeck ) ¥ —
%t UL Ifil #o 7E Rural Design: A New Design
Discipline —F3P 48], AR £ M IH A

R T30 Aoy (TR R IR AN ] 2
RHILA BT FE W AT, B 2 0 10 )i A0 40 0
TRTALA I, AT, IR S ANV 00 i B G
FWARBIR T £ 0 AL B H AR
TEST 28 U5 SO 5k I Y & AR SE
EANBTHI S5 A9 77 5 N, AN AR S A
AL IE & —Fh & I ERBE AT AL . 25 s
TG LSRN /9 B O T AR AL B O & 3
AR SEAR A BB LR, S 2 B AR
Z B FARKRY < BLHEAN (|, R R R
B AR IR T B R, % & B ke 5 ROk
BEATIRE S htal WL, TR — AR A X
BRI T BAEE ORI £ A i i T e
AP 2R INEE & R BT DR 1 %
RAEZMTHE AR F BT B ES S
FB, Al b A B ok B 52 RS B X
B AT AR
SIS BT R A S fi L - B 5 S
fivs WARBAE BT A 2 25 5O B P 1Y
ORI, IR R T S R A
A e R S R, R AR AR A JEE
AR L AL S A R AR (L %
TR Rk R, v M p by RO Bk Y
FERIBONE AR £ R A2 RAL A AL A
B 2 ke e 25— s RGO, B
“ROB LA W AR OB R AR Sl
DR R i UL o 3 2 R B P T kA AN
AT D0 BURY S BOSc Tl & LA — R i 1
BENASHR IR S R e 2 8] 4540
APTEAR S 2 AREPL, RIS T 58 3
FRSRTT 32 SC BRPE T SCRORBAT , £ AT A B IR
PRI PUAR , BT RR IR 188 ) i) B 22 1
JEXt S A BB BEILSE , AIAREE R, X
e AR AE T AT PRE S8 ST Tl S
TR = T 2 A SCHA, Bk = 3 & K
EAZR BN, 1A =X S RN E R IE
BIAA, BT A RE S EE L4575 Ui
Fofr A T S SRR WLAE 2 R Ak Sk
TJEEFET L,
Z Rt B B8 2 DL - i3 28 fi UL U
T & RIS IR R AR N BT BRA TR



32 DEPHAE IR 224 (A Bh2AR)

526 %

B2 REER 2, HRT S MR AT R
KU DT ). — R IHAIH S H HIfIH
L =gl DD EZ N ARG LIPS
TR, it FE 4 1A Ok B B A 1
D7 S FRVRR ;5 & M2 T £ R 5ol
4% Joy S L g BSCAE sk 16 07 2
EREE AT ARSIV E S PSS R NI i [
JITBE 9 3 5 A S S i e S fk 4 2k
W B SRR SRR S T
WEAL YRR, BRI B 2 RS
B 28 1 5 377 AR & 125 > Tk £
R BT BRAHRIA 2R B —Fh 5832 4
A, BB 2R & L E T ROR AT S
S S TR A R T A K BT R AR A
AT S LW S AN R KOKWE A
Jey B M 1 AR GE & A& W P - S
A7 E N — BRSBTS N A AR BT S
FRJZ Y BT B 2R R AL, )
THITRRIE A 45 SR A (2 55 ) B HE A A
BITE SRR HE SR T R ER A A
TR SR =F A T A, o — 2B T Jgl
T R RO AT

M. &

Fiv /R A5 - 3 B ( Hilde Heynen) 8 Hi: « ¥
R EIAL S T — R S50 W, 2%t
T I A0 B % S MR 20 b AR H
TS WA, 75 3 & AP BT e JR ik & ]
PARIR Rt B — 0 L 7
— AR, TR A ETE S MR
K 5P watiE s s B
5T M (8 5 A2 fa B, 300 sl 2 1 R BLAG A
S BRAL Y R TR B2 B s 1 — R 80 b 5 1k Y
Frahdide, #rT LA RO BAR £ Wik it 4
TR RO % G0 38 ) WA ) — Bl 22 1%
R NMIE LA, hE 2 et ey g 2
A5, PR AR LT < B (H AN
RIS SN B L AR IR N o A L
VA NKBEM T, JEHEPEAR - S R
THEF S5IH T 5P I0iE5 TR R T,
MELLFR N B B REIR A g s iyt Jr i, B

I, X6 2 et s ke BEAT RS R 5], T
2 ROk R £ RO R AR
ik X BESERT 2 /i 2 b st 7E SR R D s
Wy i A B R A AT HE A A7 2
FHAE BT BACTE A R i At b T 1 38 1) 7 22 D
ZERER, LA—FI g A 45 19 SO 380 AR
K & M Bty b E B U

B2k

(1] 3CH& N, Phakfae. R0 b I . 410 b s 32 S0
BOFIEI[ 7], 24,2021 (11) ;55 - 65.

[2] PTHEHEBFARITMREARAF. £ +HiE. %
PRSI G HRR (M. Jeat: P EE STk
AL, 2018.

[3] et hEBABIEWSL[M]. LG, i
NRSEAR M ,2017.

(4] E/NES. hE ARSI EA AR B 5
[M]. ¥FE LR FEAR ikt ,2018.

[5] (MRPEYABREZED S YRTPEN S
R [ M]. dbat . S48 E o ,2020.

(6] TrRA RFRUIBEETARLZARMERNEL
B BRAR T 2 00 B i) 98 R v A b
FR[T]. M AR B4 (AR 5kt
Ji) ,2020(3) ;74 -77.

(7] &M SES AFRIA R BB g B
FEHSIM]. AT, b E R 2 1 MUA:,
2016.

[8] kP, kAR, & MIRME 5T & WA E I
)5 Ak T B B o %o S [ 3] v AR IR 22 35
2021(26) :13 - 14.

(9] b, VFIF gk 36 2BkIbiR T« 2Bk XU 1
SUMRRERE S E T EIT]. SRR,
2018(6) :69 —74.

[10] &2k, B =. fRE A, A S R [T]. /b
BE,2023(15) :26 - 28.

[11] B, S0 507 M. 570l X1 X, 2R
W, 8. dbmt . i 4 B4R ,2013.

[12] HEBEBABERE, KRR, RS B L
S MEM YRR [T]. LBHEF R
SER(FEEBREIR) ,2023,25(1) 250 - 57.

[13] 33k, S5, A . E 2 Wi e E
RIS MR T]. Rg L ARAFST, 2023,
36(1):126 - 135.

[14] REHE. sPIRBERIARMLES 2 HRBD
FEE[T]. A HATFFT,2021(6) ;127 - 133.

N

AT



5514 HKFE TR - & A BB 7 s Bk 5 s A LR 33

Historical Context and Dynamic Consideration of
Rural Modern Design

ZHANG Jiaxin ,MEI Zhiyue
( School of Design Art,Changsha University of Science and Technology ,Changsha 410114, China)

Abstract: The process of Chinese rural design has experienced the collision and reconciliation of
Chinese and western design consciousness,the value opposition between globalization and localization,
and then the self-identity writing under the different local relations. It can be said that Chinese rural
design has presented a kind of flowing modern consciousness from beginning to end,and this modern
consciousness is accompanied by Chinese rural design practice. By sorting out the historical context of
rural design,the emergence of modernity consciousness can be explored, and the countryside design
through designing reform in the time linearity can be well understood and grasped.

Key words :rural design; modernity ; modernization ;localization ; design ethics
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The Updating Strategy of Material Space Interface in
Historic Urban Area of Shouxian County from
the Perspective of Cultural Heritage

LIU Renyi'* ,ZHANG Xiaoyan'"
(1. School of Architecture & Urban Planning, Anhui Jianzhu University , Hefei 230601 , China;2. Key Laboratory of Huizhou Archi-

tecture in Anhui Province, Anhui Jianzhu University , Hefei 230601 , China)

Abstract : Space interface is an important window to express regional culture and an important part
to extend the historical context of city. With the rapid development of urban and rural construction,
the historical space interface has been damaged more and more seriously. As one of the first nation-
al historical and cultural cities in Anhui Province, Shouxian County is the hometown of Chu cul-
ture. Its historical urban area is currently in the predicament of insufficient cultural excavation of
material space interface,fractured context and low spatial vitality. From the perspective of context
inheritance , this paper summarizes and collates the elements of material interface space,analyzes its
essential characteristics,and studies the improvement strategy of its material space interface style,
so as to reduce " distortion" and " frustration” and provide references for the preservation and in-
heritance of historical culture and the creation of contemporary regional architecture.

Key words : Shouxian County ;cultural inheritance ; space interface ;streets and alleys ; courtyard
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