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Research on the Narrative Frames in the English Translation
of Chinese Literary Film Titles: Taking Kar Wai Wong's
Literary Films as Examples

DAI Yugqing
(School of General Fundamental Courses, Wannan Medical College, Wuhu 241002 , China)

Abstract ; Combining narrative theory with translation can examine the special role of translation
plays in narrative interpretation that transcends time, space and texts, breaks the predicament of
transliteration and literal translation of Chinese literary film titles, and outputs translations with
equivalent cultural meanings. This article aims at using Mona Baker’s narrative translation theory,
taking Kar Wai Wong's literary films as an example , with reference to the strategies like settings of
temporal and spatial framing, repositioning of participants that the translator used in dealing with
the narration in the text of source language ,exploring the narrative frames in titles of literary films
and the meaning of their realistic construction,in order to find a new perspective for the English
translation of Chinese literary film titles, stimulate foreign audiences’ enthusiasm for Chinese
literary films, give full play to the huge influence of Chinese film and television translation,
accelerate the spreading of Chinese literary films to foreign countries, and speed up our work to
spread and enhance Chinese cultural self-confidence.

Key words : narrative theory; the strategy of framework’s setting; Chinese literary films; cultural
confidence
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